SUMMER SONG

Music by Joe Satriani

Satriani came up with the title of “Summer Song” before he'd actually written a sin-
gle note for it. He took the concept of “summer song” and set out to create a tune that
depicted the excitement of summer vacation where school is out, flowers are blooming,
and people are having a blast. "Summer Song” was featured on a Sony Walkman com-
mercial and showcases Joe's superior shredding throughout.

Figure 1 — Introduction

While Gtr. 1 churns out its chords and palm-muted open string iterations (Rhy. Fig.
1), Gtr. 2 engages in a melodic application of natural harmonics similar to what we
encountered in “Hordes of Locusts,” though yielding an entirely different result. Joe uses
an echo effect (set at approximately 550ms) to generate some slapback echo repeats
after he runs through each handful of harmonics.
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Figure 2 - Instrumental Verse
Joe uses this song's introductory riff (Rhy. Fig. 1) as most of the accompaniment
behind the wah-soaked melody played by Gtr. 2. Other chords like BS and G5 enter the
picture in measures 13-14, creating a more elaborate harmonic structure which Satch
accentuates with his stinging melody. This seclion’s sixteen-measure melody is rooted in
A Mixolydian (A-B-Ck-D-E-F?-G) and is performed twice—one-octave higher with var-
ied inflections the second time through (measures 17-32). The rapidly oscillating vibrato
heard throughout is accomplished by quickly depressing and releasing the tailpiece of a
Floyd Rose tremolo system with the pickhand each time “w/bar” is indicated.
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Figure 3 - Instrumental Chorus

In this instrumental chorus section, Satch basically blueses his brains out, stick-
ing to lines which fluctuate between A minor pentatonic (A-C-D-E-G), A Dorian
(A-B-C-D—-E-F#4-G), and A natural minor (A-B-C-D-E-F-G) scales. Nctice how he
cleverly punctuates each eight-measure phrase with a little whammy bar wiggling {mea-
sures 8 and 16). The last six measures are somewhat reminiscent of Jimi Hendrix's bend-

ing break performed moments before his guitar solo in “Purple Haze."

75



@ Featured Guitars:
L Grr. 1 (hard A.)
Fig. 3

Gtr. 2 (hard L)

Ger. Low/ Rhy, Fig 2, 1 17X tmies

1 N.CAG) (D) A N.C.(G) (D}
G, 2 Pl i e R -
ppt, =E £ RN S SR S—
(g#”f‘f e = — SEEESSITT
»
fhl!] full Yo
12 Tull 12 [ Fed
3‘} ="Ji —~ 8 E : ——F +
P : H—5

T t
“i = T &
o 7
=] —
pitch: 8
|'.‘ul:.!1$ #. Rhy. Fig, 2 = b | End Rhy. Fig. 2
T — = S —— F i 14 - = { = =———
éii - ¥ f -! J:_- JL. g =5 :!.___ = g =m=m= - __:1
W ¥ > ¢ ¢ @ =
FM. PM._ 4
+ p—— —
A = 7 .
E a a I-J-:‘l'! E __B -lg-_ — l_u_ g ﬂ 0 L+ } ——
O, 1. wi Rhy. Fig, 2A
gre ;i N.C.(F
A N.C{G) > L‘[’)im A . C.(F)
. ! =y e
" e d i S ol o z ]t_ _ he o e ST
%-‘1— : — = P —— — =] et i i
S 1 ko 1 L} 3 I 3
‘-__hgl- HJ ju._,..ﬂj _“:l =
WT“ = Lo il 12 full
7 ALY 2 o
1': ="? =—_'_ IR ] 5 = ¥ B ,-*

e ',nll = - # f —
—_—————— —
e R %

Girr. 12w/ Rhy, Fig. 2, 2 rimes
(C) Gs N.CA{G) (D)
S T At
it e
e | et et P F 2 £
3 = i I i 2 Fa " I T | N |
X qlr_i — 5\_ P: - g .il'.__ |J — __4|
PH w bar \_JA rake_ o
. 3 "*Llfl y full full full full
Ntk 08 . S ::’,-f" T J}_ B3 J'I'_'“'} _H_r_““‘;,._j‘_
e . 8
" i e et S oy *
== B
pitch: E * Pl bar up.
Ruy.Figda A N.C.F) (C) GS
4. I | — e = - "‘:L }
— i e _}r_..'_ﬁ h':" B —
e e L - S el =t —] 5 —
: g =3 3, G 3@idTr o0 38 JF -
PM._ Al PAL
R Y &
= — 5
A o ;
B $ 9% 1 :n:'i ) E_ 3 a

76



-

e

N.C.iG)
{2}

40

E====X

41

E5

E Tal

=
Y N

an .49
LA

>

-

A
& 810

" S

(D)

N.C.G)

Gir. | w/ Bhy. Fig. A

4104

(D)

——

T

=

Gitre Lzwed Rhy. Fig. 2, Ist meas.

e
MN.CAG)

Lt

{5#]

" AT

—

I

1

Wl
12

| -

— !
»

T
L3

E—

7

o

Gier, 1

= BEEL] L m1 i |
i = — e & + Y e
: et
o m _-._ TR m m _xm. i
LI e TRUNE R oo m m Pl J
7 L : } k
[ _ " i ﬂ xv
i | 5 ' _
1 L = g Ll
i /M |F jq el 3R 3 >__._.w..rm|
L..,Jvu | n-_ [T L) _ (
| & AL E e
% 2 ~ LR | |
{4l __ T s P e 3§, INEE
b5 v d ! ﬁ
A______ m L__ | T ..m " it [5nd
ki LL_JJ | o ; Il T
| = m_‘ = & m MH11 m
[ = :
|l.mf._.!__, m YR 2
Aod| z - L = _ _ o
mfn 7 - | ' A...M| =X
=TT Tl Latg) 8
x-S 4|I_ R m _
- 11| . A 2= e
2Tl 2 7| o |
' . Z sl Fe [TTT™
i _' s u.a..m R_...u B _
A | n
_____; mm, |_l___._ s _
mr. R ] s Tl .
- ! S 5+ |.Mﬁ A
fm-l Sl
= e " A _
e (B LTI H
||| miE ® A.# C
i _L-._q__.— m m AL M A““” _ _I,._
| i T
| i Ne P g
7 < < AT

¥

1

s g 1

-2

) e R

Harm,

T




Figure 4 — Guitar Solo

Joe makes a dramatic key change for this guitar solo section, opting for a G minor
tonality between measures 1-16. For the most part, G Dorian (G-A-Bb—C-D-E-F) is
Satriani’s scale of choice over this key center, though some of the solo’s earliest moments
lean towards G minor pentatonic (G-B—C-D-F).

Between measures 9-16, Joe whips out a barrage of blistering picked and pulled-
off notes which echoes a passage we perused back in the “Crushing Day" solo {see mea-
sures 37-44 of said song), cramming in chromatic passing tones between G Dorian
pitches along the third string (measures 9-12) and within the parameters of G minor pen-
tatonic (measures 13-15).

Another key change takes place for the last sixteen measures of this solo
section—this time to F4 minor. After four measures of tweaking his tremolo bar, Joe plas-
ters the atmosphere with a pair of pentatonic passages—F¢ minor pentatonic
(Fi-A-B-C3-E) between measures 21-22 and A minor pentatonic (A-C-D-E-G)
between measures 23-24.

Gir. 2 then breaks into a boogie pattern, implying the modality of D Mixolydian
(D-E-F~-G-A-B-C) with its alternation between D5, D6, and D7 chords (measures
25-28). While this happens, Gtr. 1 launches into a descending eighth-note lick similar to
a soaring passage from the “Satch Boogie" solo {see measures 17-20 of said song). The
accompaniment pattern of Gir. 1 moves up one whole step to imply the modality of E
Mixolydian (E-Fi—-G#—A-B—Ci-D). These E5, E8, and E7 chords, coax Satriani into climb-
ing up the second string in a chromatic fashion (measures 29-30), moving up the fret-
board in successive half steps—one fret at a time. To bring this solo to a dramatic close,
Joe takes the chromatic approach once again—this time playing the previous chromatic
line one octave higher along the first string (measures 31-32).
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